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Because he found traditional Petrarchan poetry unable to
express effectively the chaotic and complex reality of the
seventeenth century, Thomas Carew writes in “Boldnesse in
love” that he seeks a new, masculine poetry whose bold
strength and “powerful ray” can gain access to a truth that
remains unresponsive to the sighs and tears of a passive,
feminine art. Just a few years later, Sir John Suckling
becomes that masculine poet, and pursues his art with
determination, but also with some confusion and regret as
he attempts to create without the feminine, artistic presence.

Suckling, as does Carew, realizes the futility of pursuing a
poetry built on beauty and harmony when he is confronting
imperfection and chaos. However, as Michael Parker notes,
while Carew looks back to what had been, Suckling antici-
pates what is to come (341). The relatively serene political
world of the Elizabethans had become constant turbulence
under the rule of Charles I, and the rapid discoveries of
science, particularly in astronomy, were steadily eroding the
foundations of man’s faith. Marjorie Hope Nicolson writes
that the universe dispersed into “a nebulous infinity that had
no shape or pattern” (167). Suckling’s world can no longer
find expression in a poetry built on images of externals,
poetry which trusts appearance as reality. Man's belief in the
ideal was a mistake, his trust in the beauty and perfection of
the universe unfounded, and his reliance on the presence of
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a divine inspiration foolish. The scholastic approach to truth
in which faith was given priority over reason was being
replaced by inductive reasoning. For the scientist, this
reversal was natural; but for the poet, whose craft depended
on intuition, not logic, this shift was shattering. The move-
ment toward inductive reasoning included the distrust of
emotion and imagination. George Williamson in his study
of the attitude toward imagination in the seventeenth
century found that writers such as Bacon, Hobbes, Wright
and More, approach imagination warily, perceiving it as a
hindrance to reason and clear judgment. Williamson writes:
“Bacon’s notion of the imagination as a distorter, even an
ideal distorter, of the nature of things here comes full circle,
and its deception is set on one side with passion as against
reason and truth on the other” (207). The age so valued
the discovery of truth grounded in reason that emotionalism
and enthusiasm were discredited as deceptive (216). The
poet, then, if his work was to be trusted, was not to create
from the passion of poetic frenzy, but from his capacity for
reason. The temper of the age demanded that the feminine
poetry of the Elizabethans, a poetry born of the poet’s
descent into passion and his inspiration by a feminine muse,
a poetry which found expression in feminine imagery that
dressed art with beauty, be replaced by a masculine, more
rational poetry. These rationalists believed that the feminine
art of the past had clouded man’s vision and had painted a
false picture of his universe. Many seventeenth-century
thinkers trod cautiously, questioning what could not be
proven. The insistence on reason protected man from
illusion; however, as Marjorie Hope Nicolson writes, “It left
science richer, but poetry poorer” (45).

Not only was the imagination labeled deceptive, but its
expression through rhetoric was also distrusted.! William-
son writes: “To this age the strongest elements of disorder
were the affections and the imagination: in literature they
united through the instrumentality of rhetoric” (205). The






















































