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The church of Orsanmichele, located in the center of
Florence, has always encompassed religious and secular
concerns (fig. 1). The site of the present building had been
used as a grain market since 1240 and was the central source
of nourishment for the city. A loggia was constructed to
house the grain market in the 1280s and an image of the
Madonna located on a pier of the structure began to
perform miracles in 1292." The Florentine guilds began to
commission sculptures and paintings for the granary when
it was rebuilt in the late 1330s. Even after the grain market
was removed, Orsanmichele remained a powerful center of
religious and civic life, for the building was the site of a
thaumaturgic Madonna and continued to be decorated by
the city’s guilds.?

As the guilds began to commission images for Orsan-
michele, certain visual and thematic correspondences
developed between the sculpture created for the exterior of
the building and frescoes painted on the interior piers. This
paper investigates some visual connections established
between guild images of the Trecento and early Quat-
trocento. Two of the major guilds were responding to other
works located at opposite ends of the building. On the west

61



62 Explorations in Renaissance Culture

Fig. 1. Florence, Orsanmichele, southeast corner and
general view of south wall (Photo: author)
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Fig. 2. Orsanmichele, west wall; central niche in wall
constructed for wool guild, ca. 1340 (Photo: author)














































































